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'The Art World in 1916

And in the Coming Year

FOR TO-MORROW
|‘~l"\"' v Y oVerY one
erneuth well known sun
1 and woman, boy &
ansy, Prudence, Polly, Pearl,
Natives of tl everal climes,
Readers the New York Times,
Worker iwvers, robhers, bankers,
Prol t s fankers
Those who haven't got a jitney,
we wl « Ia H. P. Whitney.
ave their share of milk and honey,
those who owe me money,
man, Englishman and Hun
Happy New Year every onel
Happy New Yoar every one
ernesth the well known st
" ! w 4 £
In & ( f wa

are
Hedonists, Free Lovers, hacks,
Single Tax

ieta and

Thaus, in short, this poet gends
New Year greetings to his friends.
GULLIVER.

tion to The Conning Tower
‘hie Austin Coates, whose
Julv. We

The watch for the winning con
hereby i= declared awarded to Mr.
* was

Ar

series, “Here Are Ladies printed last June and

wizh him a happy and ladyful New Year

f ie extended fo

And our warm, if inarticulate, gratitude hereby

evers contrib who has gent anything to The Tower. Frequently
we abuse and vilify the contrib, but that atfitude is largely a pose,
‘or we love the contrib., And we love him—and, at least ae warmiy,

ation of what he

t bounded by a real
realize that he writes,
at appear in this Minaret

that should not—pro

her—with an affection n

nd sometimes she—does for us. For we de

best things t

marguably

RONDEAU
Mar hapry smiles rhound with thee
And all Itfe from care be free

And now, st this blest New Year's !

I wish thee all ita joys beslde,
With many, many more to be
Put stary, | pray thee thank not me
was Mzsy who bid me write, “twns &
Ab, mee the blush she cannot hide
May, happy, smiles,

Well, May, thinkst thou this minstrels

F. A. counts one, twa, three
Perhaps it makes him but deride
Muyhe stuff ls snide

ke thinkes such
1l his heart with glee,

Mayhbap he smilea FLMO P. ARRIATI
Mopey csn buy anything, even—in some newspspers—preferred
nositior for advertising matter. In “The Daily Princetonian,”
rexsmp, the advertisemoent of J. P. Morgan & Co. appears between
thet of Struve's Billiarde and Bowling Arcade and that of the

Gothém' (ﬁeanihgé e

TR W T T e e e et pe Tt -t oty

y our readers one and all a happy new vear is what

*+»*\V"m Dean Howells 13 in Florida for the frigid epocl

*ss\{r an ", Seott Trumbull epent the Yuletide
148 i

ox 4] sgtor ] netral: in our busy midst, whict
. r T e Les r

“ir Beebe who has a picce in the lan. Atlanti

{ Xmas breakiast at ve ed:

pae\l7A)) thig ¢ Ne Year's eve it heing 3 vre since we
e ver work for our present fortunate employers

a2 Th 1 % of Staunton, Via, celebrated his
"'y r lav in Washinoton |1 redlay afternonn and even
ing

s+ o riends of Allan Pollock will be glad to know that he
vas ¢ a month ago. Allan's addrese is Field Post Office

***Neems Taylor aud wife are in Parig, Fr., at this writ

ng. Deems, as Mrs. T. often remarks. used to run a column
n the Press

*i¢ om Niles the w. k. chicle potentate has bought him
a new silk hat for his own exclusive Ataboy, Tom, as
the slang phrase goes.

s*s A+ Folwell enjoved a performance of Williar Col-
lier’s show one night last week, and this item is not to guare
Art for getting free scats for the show, because he didn't,
but paid for same.

*t® A Maurice the w. k and p:-;'-'.:'.ur editor of the Book
man has resigned his job and is going to engage in war relief
work. Art will be greatly miseed, he having edited the Book-
man for 17 years.

*o*Roh Wildhack was a pleasant caller Wednesday to
bout the new phonograph record “Sneczes,” on one
on the other which he has made, they

tell us a
side, and “Snores,”
now heing on the market.

“Now I wonder,” wonders G. J., “if it would interest you to
know that st Prineeton Thursday, after Professor Fred Newton
Seott had given his address on the accentuation of popular phrases
and titles of best gellers, a gentleman asked him if he had made any
Investigution of the accentuation of proper names, snd Doctor Scott
said, ‘Only those of the Presidents of the United States ~they all

had wesk endings, as, for example, Woodrow Wilson.'"
THE SPIRIT OF YULETIDE
"From the Newark Evening News,]
TO WHOM IT MAY CONCERN:

I the undersigned, wish to spologize ¢o Mr. and Mrs. Morrel
Chandler of ¢42 Davis ave., Arlington, N. J, for entering their house by
mintake, also for anything that | may have said or done December b,
1918, (Signed FRANCIS P. HAVILAND,

“Charlie Case and Billy Van are surely worthy of mention in
the column,” writes R, F. V., “but what of Press Eldridge? You have

not forgotten him with his ballet-skirt, his limericks, (I know
Jou don't like them) and his ‘Fol-da-la-la, Fol-da-la-la, Fol-da-la-la-
lalally which lingers in my memory as one of Vaudeville's most en-

loyable productions.” No: we have not forgotten Press Eldridge,
Wt he never struck us as | ng the Comie Gift. Another
90 had it was Jumes Hos r of Old Hoss Hoey,
Denr Reanders: Plemse pt. with our compliments, 1 gross
nex for 1/12 doz. Gr ! LTS

d oblige. F. P. A

e

Painters Lost to America and Paintings Gained—Prospects

of the Modernists Here and Abroad—The
Influence of the War

By ROYAL CORTISSOZ

Ihe year to which we say farewell to-night has not been
There have been some
g events, but nothing of a sensational order has oc-|
red. Perhaps the most significant episode to be recalled is!

especially memorable in matters of art,

interesting
the openi

.
~LEdUy

in American life.

his country are increasing

il maovement

ubt our t

no longer d

in thig field of culture,

DOESESSIN

the foreign ('l‘”(‘l'?l.'{";,

he has left them comparatively few accessible prizes.

Tan In the '-""'”'l.‘: bulletins of the ,\h"i"'r”l}nﬂn -\hlgﬁum 1'}1{_.
most fruittul activities recorded have been those relating to
classical and Egvptian art and archaeology, though there have

been profitable transactions in later periods.

- 3

Mr. (. F. Baker.

y RY
I of those who

in

A deepest eympathies

new old mastor nowadays without ex-
periencing at th ne moment & pang |
of regrei, without r that the
English or French owper had been able

o A to stave off the inevituble.
ot We may note here, in pPASEINE, & re-
i eent publiestion to which we shall
return on fome other oceasion. This
Bernard Berenson’s “Venetian
ey g in Amerii Frederic Fair-
er lon, i Chermani, a collection of essays
While modern ert has been euferiog ifteenth contnry masters, He illas-
ese losees, the mo etriking ine¢i-  trates some fourtcore paintings by
nts to be recorded Bartalomme Vivarini, Csrlo Crivelli,
fean colle huve Antonello dn Meseina, Giovanni Bel-

MARY VILLIERS, DUCHESS OF RICHMOND AND LENOX
(From the Portrait by Van Dyck)

ng of the new museum at Cleveland, important in:
1f and even more so as representative of what has come to!
Public galleries in!
n number so rapidly that we can!
v reaching the European standard
Meanwhile we have the prospect of |
in the Freer Museum, at Washington, now in course
of construction, an institution destined to remain unique, Mr.:l
Freer has long been ransacking the East for its antique paint- |
ngs and potteries, accumulating masterpieces in advance of all
Gleaners in his footsteps will find thal:
The stu- |
dent of Chinese art will henceforth have to travel to Washing- |

The acquisitions |
ings have included two notable gifts, the Colonna
Raphael, from Mr. Morgan, and Regnault's “Salome,” from !

¥ s
2 ' - - -~
CAUSES FOR REGRET AND REJOICING
The desth 1ist has been heavy, Will- | pieces will be placed on publie uh‘.-'i
am Gedney Bunce was n pecullatly bition here lruit?r:rl: n pféor'. tima, eir |
val in t 4

ber-Tows. e was woll pesv is | SEEC 0 Sk Fipitad mwhes it soutet.|

te ; : revives gpecuointion ae to how far the

me when he died, but he meemed pconomie vicisaitndes promoted aver-
never t ga his gift for that glow- seas l-f-_!i--- war will nggrandize Amer- |
¢, romantic interpretation of Vene. I0AD collections. When the war broke |

o> pauda 5 out it peemed certaln that it would
. 0 mude R eond quantities of old masters to the |

! rer's death wne as severe  marked. They have got there, un-
» was nt his best when the doubtedly, but not in ns grest volume |

] oa iinting os .'4.‘r.f‘h as was expected. For our own part |
ren i et with A we mre not sorry Every fine :-ltli

re i re ¥ vitality. marter brought to Americs i= a cause

1 wpe art is e , too, for rejoicing, yet it is more than pain- |
" h o« ) ful to profit by the losses and sorrows |

this conflict have our |
We never hail a

old masters. Mr. Widener bought the | lini, Andrea Mantegna, Carpac

Martelli Donatellos, Mr. F vh- aiti, Catenns, Bartol-
tuined Guinsborough's “Mall, o tuers. The names|
the most renownesd pictures in eight for & purpose. Let
: h century sh art, N re t upon what they mw]i
cently the firm of Lew & »f Italian art and as

has a1 need the purchase they would have led
fa t years ago, To Europe,

nowhere
ters Lgure

inn dozens of Am

ine

mesns

of u taste for
earily of “mu
tuste hns been

m rank.”
horoughly es

gulleries

lette
hrought to the | fulfilled every expe
ihson. The portrait of | roused with re ference
her hust i and one of Lady Eliza- | market, Nelther has
Fellding compliete the It is | aMrmed ita influence upon mo
tor know that o1l these master

Lenox, taking a
her by

shand
MG

set

yuod

cio, Mon-

Now

and figure quite
srican col-
n They are not always repre- |t
ted by great triumphs, not by any| ls the more persuasive inasmuch as
Paintings like a certain few in| the stuff seems to be heading binward
the Gardoer, Johnson and Altman col-
lections are rure here, na they are any-| the we

where But one of the best things
xbout Mr. Berenson's record Is that It
polnts to serious developments In

hen that
tubiished

e the private collector, exempiify-

ing something more than materis!
power, will induce something of that
national pride which we have indieated
n alluding to the ereation of mew pub-

The war, as we have sald, has not | oyt
at

o the pleture

it yet Jl't!_h\‘rl:{

it fArst

dern art,

or even shown that {t is having any in-

| luence thers at all.  Artists whone
styles were fornied hefore 1014 go
on working to-duy as they worked 1
In conversations ameong painters
sculptors one heara not infreque

expressions of curiosity as to “what |
going to happen when peace I8 de-
clared” There is much guesswork, but
that is all, snd not even artists latel
returned from abroad seem to have no-

whe

14

ticed anything “in the alr thut really
promised change Here snd there it
sgpms to be thought that when th

s who have pone to the tre ches
out of them they will have some
shing new to say. We wonder The
pustal enrds painted in the trencae
sive no sign that French nrtizts, at &
events, are filling their scant leisure
with new experiments. On the ather
.nud. the eommonest opinion is that in

the reaction following the wur men will |

be thrown hack upon the older conven-
tions =% upon sources of repose an
happiness. They may be too

fatigued for revolution. The problem
s. 10 he sure, quite insoluble at pres-
ert, and we make no pretenss of shed:

we may
an

ding any light upon it; bu
perhaps be permitted to hazard

opinion.
This is that the war's influence, nr\‘nr'.
from the obvinus cult it ¥ develop

for o y subjects, will not be mnde

ar
manifest in any deep, spiritnal sense

for a good many years after peace
comes. It will count, we think, only an
thought and emotion slowly erystal-
lize and feed men's minds. The dis-
concerting thing sbout much current
talk on the subject is that it assumes
the artist to be ]ll'nv the poet—a kind of
wolinn  harp, played upon by every
wind. By the very nature of his me-
Jium he is constrained to n more de-
libernte process of creative action. We
cannot belleve that he is going to leap
from the trenches und immediataly he-
gin to try to match on canvas or in
marble what he has seen and felt dur-
ing the war, and that ke will feel the
need of inventing & new 1t que for
the purpose. He couldn't he an facile
or as shallow as that. We guess, in
our turn, that he will be, if anything,
terribly sohered, and very grateful for
the steadying, constructive help offered
him by the historic past

One circumstance contrioputing to
this hypothesis is the arid history of

| the “Modernist” movement in

ecountr: The Armory Sho o four
| yenrs ago has borne little of tf ood
fruit that seemed not unlikely to
| eome of Freakish painters of the
| sort it favered are doubtiess more
numerous than they were and the
sheep-liko zealots —fearful of belng

laft off the band wagon—who heat the
drum for them then are still ansidu-
ous at their thumping. The fact re-

malns that the so-called innovators
have done nothing, ns yet, te show
thet they ought to be taxen over—
serionsly. There sre rumors of g new
group of “Independents,” which is to
maodel its exhibit s on those of the
Allied Artists’ Soclety, dispensing
with juries, If it brings some good
works of art to light, so much the

| better. But In art there s nothing
talismanie about organization, It is
not & way of exhibiting, but a way of
painting, thut makes an artist. Thers
seems to be A notion in some quarters
| that the secret of & new life for
American art most reside in =ome
new scheme for getting the publie ex

| eited about it. The public will get
excited when it is offered a good rea-
son, namely, a great painting or a
great plecs of sculpture. No; the
frﬂukiic: gentry have mnot jus i
themselves. In those conversations to

which we have referred we have heard
artists wondering if one result of the
wir would not be the scornful sweep-
ing into the dust bin of all this ama-

| teurish bounce and erudity. The iden

even now. It makes far less noise in
Id than it did. That, by itself,
|Is a cheering reflection with whieh to
|1u\e the old year for the new

—e————————

Ameriean connoissearship, the growth| EXHIBITION OF FABRIC DESIGNS
Id masters not necen- -
w

tion of fabric designs made
| In America is held at the gallery of the
Art Allianee of America. The designs
are entered in a competition for prizes
The first of $100 was won by Miss Du
| rand de Sumere, the second (§75) by
|Miss Martha Ryther, and the third ($50
by Mr. Andrew F.ory. Entrants {rom
ninetesn States are roprru-mp.i, In the
von, An effort to show the
of motives to be derived from
! st was made when the sole re-
striction plaeed upon the competitors
was that their inlp:ﬂilon be got from
& museam or & librar

An exhib!

¥ ity

QUEEN HENRIETTA MARIA

(From the Portrait by Van Dyck)

‘Random Impressions
In Current Exhibitions

New Things Soon To Be Presented—Mr. Thomas B.
Clarke's Collection of Eastern Pottery—The
Salmagundians—~Pictures at the

MacDowell Club

The exhibition of the fourth section of Mr. Frederic R.
Halsev's print collection, the one devoted to British mezzotints
and stipples, was opened yesterday at the Anderson Galleries.
The sale will occupy five evenings, beginning Monday, January
{8th. At the American Art Galleries, where important sales in
| bewildering number are scheduled for the new year, there will

be nothing to surpass in interest the late James F. Sutton’s col-
lection of paintings by Claude Monet, to be put on exhibition on
January 10. Mr. Sutton’s ardor for the great French impres-
sionist was developed early, he obtained illustrations of all the
| periods in the painter's career, examples of the haystack series,
the Rouen cathedral series, the nymphaea geries and go on. The
march of fashion has not yet left Monet behind. The dispersal
of this collection of his works will be an event.
At the Arlington Gallery there opens on Tuesday an exhibi-
‘tion of paintings by Isabel Cohen, Jean A. Robinson and Susan
Yicker Knox. A collection of recent paintings by Childe Has.
gam will be placed on view at the Montross Gallery on Wednes-
day. 1t is to be followed by an exhibition of paintings by
Jonas Lie. The Macbeth Gallery promises in a few weeks an
exhibition of paintings by Charles W, Hawthorne.

of the Ancient Past

lie sale hers
period are
ARa var

Precious Vases Out

Pottery vases of Eastern origin from
the =ixth B. C. to the eigh
toenth century A. D, collected by the

The Greek vases of the
present in force of
f They are anee-

century
i quantity

: ’ dotul. Their ed s of color and pre-
indefatigable Thomas B. Clarke, are ! cicion of o by contrast, lux-
chown at the Amarican Art Galleries. triance to the colors of the Oriental

pioces, T

Theroe are 748 nombers in the eata- | o g

e heir ar
logue. They are to be sold on the | ... o7
afternoons of January &, 4, 6 and 6. ¢
The dates fust given ara enough to |
convey & very good idea of the breadth

rather a guestion of
‘& common sense,
purity. In the Italian
emotionalism piles girth on the
& with greater wealth,

Here the

Laufer's

e ———

hook on Chiness pottery.
Among the examples of Rakka wars
are & number which, having been saved
in & lurge receptacle from contact with
the r.rt?:, appear pow in their wriginal
colors, their glazes perfectly prese

There are seven Persisn lustre bottles
with slender, sttenuated necks; grad-
wry urns frem China, Persian birdnead
pitchers, Rhodian fagons of the siz-
reenth century, Spanish and Arsbian
end Hispano-Moresque pieces, number-
lesn pieces of ltalian white majolics,
a blue Egyptian vemsel, a Babylonian
work of the eight century, and, from
( hina, potteries of the T'ang, Sung,
Yusn, Mlog and Ch'ing dynasties.

It {s nearly impossible to catalogue
the vast variety of decorstive moti
exposed here, but since most of them
are very old it is possible to claim for
them -in general or oven in particolar
instences, excepting those from Greeee,
upon which fashion does not a0 foudly
smile—an almost unbelievable relation
to the latest things of art. Hers are
the roota to which many moderna,
sk!pping centuries, have gone; gone to
borrow with sometimes -ot s “thank
vou” snd more often with but a super-
al sppreciation of their real sig-
nifieanee, To undersiand them is mot
to copy them.

A pear-shaped lustre bottle, Parsian,
of the sixtesnth century (701 of the
cutalogue), the ground of szure, the
iesign of & red gold, is & plece of expe-
cinl benuty. Another is s Chiness
decorated gallipot (No. 609) of the
Hstan T3 dynasty, in s rich mottled

blue, with lotus flowers and plants in
relief of color and form. Still another,
n globular vase of the Han dynasty

No, 724), atiracts &s a rpot of lux-
uriant eolor, which upon closer inspea-
tion discloses around the shoulder &
band in relief representing s group of
mounted urchers smong ferocious ani-
An ovoid lustre vase, Hispano-
Moresque, tha sixteenth centurys
with ita i copper glaze (792)
makes & note of color that is founm
repeated here and there in the collee-
tion with & delightful consistency.

A number of Rhodian pleces, as, for
sxample, a pear-shaped ewer (A78), &
globular bottle-shaped vase (830) and
s cylindrical tankard (679), might be
placed to advantage in studios of eer-
tain artlsts who would use naturs too

maln

persistently as the dictiona suggestad
by Delucroix. The Rakka g oces of the
ninth centary (643, 744, 648) on a won-

derfully lustrous blus-groen bear de-
signs In black that are bold and nrn-
metrical and not overprecise, This inst

| may secount for thelr appeal to a faul-

| de resiatance"

| Rlrze af this plece, to
y eat

uman race,
It is very poasible that tha “plece
of the last afternoon’s
sale will be the globular Rakka of the
ninth century (No. 810), with a small
mouth and broad, spresding foot. The
uote from the
logue, is “eream white deepening
to pale, clear sea-green tonea, where
the flow thickens, with hrosd and bold
erackle over a thin glaze of ay-

™

L wh 'e both glazes showing on both ex-

terior and interiop surfaea areas of
silver and golden iridescance and the
superior glaze ending in various tesrs.
Exterior decorzted in brown lustre
n deep band of geometrieal pat-

with

| tern and vermicular scrolls, interrupt-

]

ed by four medailions of broad veru-
lean outline between borders of desper
lustre.” But s:ngle pieces may not hald
the attention of the eatholle ebrarvers
long. There are too many of them:
the competition is too strong. And ths
enllection will speak to them more as a
whole of beauty in lize, in form, In
¢olor and of that romance which to the
matter of fact among us is known as
geographical. A romanee this not of
dimly lighted rooms or of a pale moon-
light, but of mystericns distant lands,
of curious customs and of qualnt, al-
juring arta, We recognize in all this
the roots of our own decorative motifs,
the fundamental notes from which our
enthuyinstic eclecticism has ballt »
ptore.

The present exhibition at tha Mae-
Dowell Club wnants, more than any-
thing else, anthoritative statement
The painters for the most part are in
a formative stage, or appear to he.
Miss Thercsa Bernstsin, for example,
in the “Open-alr Show,” gives a fat,
luselous arrangement of color good
enough, perhaps, to excuse laxity in
the drawing, but in the “Elevated.”
whereln are neither drawing nor
color, and a brazen daring, oversteps
all bounds ereeted by the conacien-
tious painter who, given n degree of
knowledge, allows to his head some
restraint over his emotional impulse.
Miss Bernstein, however, has talent.
nnd her eanvases are the most inter-
esting of those contributed to this
show, “The Mountains,” with its yel-
low sky, and entertaining spotting of
dark trees over a rolling, hilly coun.
try, by chance-for thin is “hit or
miss" painting—gives & pleasing sir
of huving been seen ms & whole and
completely recorded. la Roy bar-
nett's “Study of an Ol4 Woman™ ia
another exception to tha raole atated
at the beginning of this note, Miss
Maud M. Mason makes still another
cxeeption with her “A Bowl of Fruit™
Other exhibitors sre MHormes Hrown,
Mary Nicholens MaeCord, Maris Jud
won Strean, Alethea Hill Platy, Vance
Swope, Jesse Whitsit and Karl F.
Skoog.

——

Thumb box pletares by members of

| the Salmagundl Clab are shown in the

|
|
|
|

| nell, Arthur J. E. Powell,
ceks wers not colorists. | Hutchizon, Ernest D. Roth, mers at

galleries of the City Ciub. Amonz
the exhibitors are Hobart N®hols, H
A. Vineent, Edmond Greacen, who

sean life through a hase quite his

own; Everett L. Warner, E. M, Blek-
) A

homa with wn etcher's needls; John
Ward Dunsmore, painter of costume
letures that are dainty and corree!;
V. Granville Smith, Alexander Hehll-

| ling, E. Irving Couse, F. Da Haven ang

5 color may !
e dictated the form. The |

of rangs of the colleetion., There are | very well |

among the Italian things—perhaps too  Itdl designs have sometimes a
easunlly catalogued bencath the gen- | coarscness whieh approaches vulgarity,
ernl title “of Eastern origin"—what and tho color has, too, occasionally,
may be the largest gathering of Castel | though it is nover strident.

Durante faience, that bol designed Several of the pleces of the Han
wnd opulent ware, ever placed on pub- | dynasty are illustrated in Professor’

—p " ——

(From the Painting by Claude Monet in the Sutton Collection)

A, T. Van Leer, The exhibition
rooms sre open dally. Ladles are ad
mitted between 11 a, m. and 4
It is an interesting, informal
show in which a number of dexteroys
painters have given full, unrestrained
play to Impetuoms hrushes and
palettes more or less alive in color.
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